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“1-2-3-4"” — countdown to confession

— ANTM CURBIM

FOCUS Drassing neom somawham in
Ainfajen proanss, 10T Chotkwsa
from wop et Bart, Piera, Jam, and Thijs

| "wirabe histary,” | am beginning 1o realize, and | simply refer

here 1o 1ha fact that this boak reveals samething that aciually
na longar axisls; & bawldaring ab a world now long gans
Evan # | 5lil photograph peopia working &1 the top of thair
gama, | documentad a world 1hal was in Trant ol me, and is
naw appananty behind me Lels count o, B he would-be
drummes in mie, how that came abaut.

From she mid-sixties ko thie aarly slghties, Thara was hardly any
ifa gxigting outside of music. | was al-ancompassing, my only
Iramwes of ralerence being music and 1 imapas that went with
il. Mapazines ar alburn cavers or from whereyer, | absorbed

il all. Kty conversations wens pappered with my knowledge of



the B-sidas of singles, the names of al band mambsars, and
whi exacily was singing on a paficular Gokien Eaming(s) or
Beatles wac, | fal | knew everything, And | was prowd of this
krawledpa, no dilferent tan olhsar young peopha of 1hat ime.
It wis dt:iting, this serse of balongng 1o a culiural egression
that youwr pareris knew litte abowt and much less undersiood.

In hindsignt. §'s not surprising | 'wankad 1o balong 1o tha
magical and. in my eyves, frear and exciting warkd, My word
WHS & clangyrnan’s family in the deeply Chiiglian vilage of
Strijen, on an istand near Rattendam, whiere | gresw up uril we
moved aged aleven to the vikage of Hoogland in the cemer of
the Metherlands. Thara | goi a (mono) record plagar, and wa
had a ransEior radi hat ofan tound its way o my room
Ltar | bought a reel b3 read and reconded as many barmowad
LPg g posginle. Thods wan exciling years.

The sama magnetic atraction that ksd ma as a3 teonager i
spand aimast &l my fres tima inmy bedroom listening o
miusic and shudyng album coeans sSirangaly enough ansurad
that | ke aaww vedy litle OF i Bedroam, although fno Kngar
IR Ofe Al ity pareils’ hoee, Whal can be Ebaled 85 &
passiea paslime was becaming something wary aclive, causing
a huge shift in my head and n my [de. Music obvously
possessas a harce that lakes you out of your bedroom, bosh
Iiarally and dgLraikaaly,

| b ey finad Active step 10 rry curen siluation on August
28, 1972, Our family had mowesd from Hoogland 1o Grarengen
where, just bedore school started again, tha local group
Sokition gave a perlormance an an annual pubbc hokday
They ware an aliermative DaNG with B saxophonist, 1elking
prog-rock hene, that was Gked on 8 national lessl latar
reaching an inbematanal audience sia ERon John's Rocket
label}. Though a shy and trmid bay, | wamed o be there:

| gn had done a telephene imervies with Torm Barage,
tha sacophonist, for tha schoal magazine of the Corgarus
Lycaum in Amarsioodt. | imgly had 1o ba thare

The pesrfarmanca began al about two in the allermaan, an tha
city's main sguare, the Grote Markf. But bow cowld | avencome
my shymess, when | would De vsible 0 evenyone? | had no
idaa how b mowa around in this urdamiiar city, & shy boy's
dilamima. Inventive &5 | was, | askad o bomow my fathars
carmerd. Wilh thig in rry hands | would hatoa, of 20 | reasaned,
& perfec] scuse b walk right up 10 1he skage. || was  sirangs
and somewhat comradictory reasaning. but far me it worked
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L ALDIER EARRING CGarmringen, 15732

TOW BARLAGE

FEOLUTION, Cetangen, 1072



AMTLAN & JOHHN LYEEN London, 1886
Fhatn By Mom Forder)

ANTIH & KIRBT MOATDSELIC [NIAVARL) Searo. 1953
Fhoin by finja Grabe)

Whean | reachad the alage | ook some
snagahols with the black-and-ahite flm
in the camera. | pressed the button no
lass than nina timas! Latar | sant fiee
shals to & nasonal music magazing
thel, suna enpigh, published thiea of
ihsam, under b guise of “submlted by
A redder” Wilhoul payrmenl, of Gounss,
bt far me this was a Eureka mament.
Suddenty | had a purpase in |ie, and
what 8 purposa; [0 be & phoiographsr
at concerts was the Dest way o be part
of Thig emcitirg warkd.

During the schoal year, my panents
regularty dropped me off and picked
e L &l CONCAns ACFoeEs the pronince
Flaces whara, with mry 1ather's cameang
arsd Bash, | coally Hinded musicEng, wilh olhanwise very
maduacre results, which na ons seermed irerssted in. During
it summer holidays | worked in -factories to save up for

mry o camera. Mearwhils | had already asked permisson
a et Timeas At ooONCErs. 13 take plchunas in e dressing
oo, whers | shol pracisaly one nagatve par Dand meambar.
The reguls wena forgetiable, bul | dared b knodk on doears,
and they wera opened. Thank you Facus, thank you Golden
Earnng!

A5 | startad o balang i That world as a photographer

| realized ihat Bhe workd was bigges than just mugic. Tha
Blirsdes camea oll. | stared a personal desedopersant thal
expressad gsall in different ways in my pholography. | began
foousing mome on indheduals than on groups, went owsde
mry original fisld of interest, and constaty questioned my
way o making images. in this say my work remainad rash
ared hogetully alao rakavam Tor athers, and | mal many
nlenesting peogle in other disciplines: aclos, panlers,
wrilers, models, dreciors, athlefes, achilects, scientists,
and pobticians; bit aof a sippary slope that last group. | realiza,

| considar miysall B pofral photographer wha aften phato-
fraphs musicians. Grean my Choice o sulbject, the phabogra-
phy and arl world delines mry wark a8 “mck photagrapty.”
in inevitably condescending 1erms, instead of really loaking
at thiz wark itseif, | have had to fight thes label for a long bmie,



arguing thal iy work elesates il aboyve Me stalus of it
subjects and does nol daserva this Bbkal. Far meil's @l
about what you da with your subject

With thes book | wani o celeeaba mry work in the music word,

withoul hating 10 apologize far i, 'm proud of it Prowd of
the long-tarn redatianships and Figndships wilh bands and
musicians, prawd af whal il has meant, ard =49l Gan mean, n
that ward, bt also culsice of i,

| usad tha sAME argumants 1o my irst im Contre, a love
glory, and tharalons suitelde W0 & lange audiance. Camegorize
il % & music film, &= happenad in Armerica. and you Bmil
your audisncs enormoaushy. 'm asans hal 'we followsd the
foobsteps and tradition of the greats of music photography
(Dariid Gahr, Jim Marshall, Mchasl Cooper, and the o)

Burt I'm gdso infAuancad by many gther areas of photography

and I'va renar Bmited mysell 10 a gpecilic, music-oving pudlic.

| Beligye Naa Tounsd & Torm ol pholography (ke gus ma, and
Fealas s camr. Tirme will (e, evan if that time is leng gone.

ARTOMN & TORM WSITE
Susbarsiopol, 331
Fhoto by Sullvan Wl

PEARL JAk with SMTOMN Sastie. 1HST
iMhola by S CaimtsT)




A Great Love Dissected

— Wik YAN SINDEREMN

“H's a lot more work: than | thought.” sighs Anton Corbin. He's
sitting in his office in Barlin, lkaning forward as piles of contaa
sheets pass Through his hands. For Gorbdn, systematically
rummadging through his photsgraphic archives doss nol comse
frooms T innsate need, now thal he's sisly years ok, 1o look back
and conbamplabes calmily and nosialgically on his cansar af ower
farty yoars. He must forge ahead though, becauss his busy Ide
with neew ideas: and axciting projects continues. Mavarheless,
avar tha past sik manghs ha has teken e e and troubia

for once W pause Tor thought. Cordijn continuss 1o sinass the
are-all raluee al kis exercisa, even il il gradually emenges whal
EUprEing yel presiously unnaliced treasures he's bean able

to dig up from his vast archivae,’ an archive which s athersise
wiary complefa and ordady. i hardly has any gaps or omissons,
unlike that of the grest Hanrl Catier-Bresson {1908-2004), wha
in tha 18308 cut up his negatives as "ha wolld "cut his nails,
preserving ndvidual irages and sequences thal he desmesd
successful or valuable and dscarding the rast.™

Marry phodograpners who have worked as long as Anton Corkljn
reach a point af which they lva antrely from their archivas, They
have ziich a vamety of malerial in gbock thal fey can a6l dalier
anything, vinlage ar digital. They thamashes, as i wana, have
became archives. The delightful reproducibility that s =0 peculiar
&z phatography and that givas il s vbiguilous quality oiien lkaves
fhie makars Defittied and forgotian. This notion and praclice
doasn't apply to Corbn howenvar, Ha conscientisusly chertshes
the history ol his arislic production, Decauss s containg his
unigue DA a8 & visual arist. His endency 1o keagup his archive
is not for the purpose of selling his work but rather b0 build upon
it, 52 that ewaryans can see and foliow Carbljn's progress as a
photographar, both now and in tha future, Tha hedy along which
s anistny deselops is shill in moton and mutales constanty. The
ruRtalented Corbijn has progrésssd in panallel cansans related
to phatograghy, namely Tim, video cips, arl direcling, set dasign,
and graphic design. Thens has offen been some cross-lerilization

bertween thase different forms of expression, such that the
image 5 diffuse and one can only conclude tat this is “an Angon
Corigljn.” Thus we sea his phatographs in his films, and row,
after fowr feature Wime, we 329 hig filmes in hig I:Il'll:l‘llllﬂrﬂ.l:ll'lﬂ-.

Th Book and the exhibition at the Folomuseurn Den Haag,
which share the e T.2.3-4,7 definitely signify & new stegin
Antan Corbijn's artistic practics. Of the thousands of negatives
trami tha pariod 1972 to 2013, printed on conlact sheets, ha
salactad aboul Tour hundrsd phaotographs! The negatives an
then {often for the first lima) digially ssanned and autpal in
mkjet [so-called pigmerd] prinks. The chalenge for Corbip as he
reflects far the frst Bme an his historg as a music phatographar
ts 0 demonsirabe precissly how inedequats thad concept 5. B's
boan & long fima since he was & "music photographes,” and he
probaly rever was ong. Those who view The work of 7-2-3-4
ara subimengad in an achronalogical ryriad of photegraphic
approaches. In 1996, Corbijn did indeed inbam for a few monihe
with the Dutch music phalographer Gijsbaet Hanekooot (b, 1945,
whin, ke Corgljn, is an autogidact, but, apart from that, whai wa
mainly 5@ in tha vast emay of pholggraphs ts how Corgijn
oftan suboonsciously relaing his own slyle, indapendent of
trends. Far exampls, as he rummaged through his anchives he
discovenad how afizn be chooses a bare wall a5 a background
or how much ha loves the masquersde—instgabed by him ar
sugpastad by tha arists thameates

Thwough the decades, 1ha photegrapher has alabonalied on a
number of preférred Stybes (hal are far remosed from e histary
of imernatonal pop phatography. Corbijn's irspiration, deliberale
or nat, is still found in the 1970s. his formative years. The Duich
waakly Vi Medariand siood ouf in that period for the mbher
hanois-of 21yl of 2 image adiling, meaning thal pholographers
wara given great fraadom in providing pholo dlusirations. This
yilded & weskly iraasure of aulonomous images fram figunes
such as Wilkerm Diepraam [b. 1944), Dolf Toussaint (b, 1524},



and Oscar van Alphen §1523-2010), photographers who, in tum,
wirs infuenced by She rmw, candid street phalography of Ed van
der Elskan [1925-12900.° In particuer, the “dramatic and inciska
reportage” of Diepraam. 1he cverexposed subjects standing

auf againel dark, burnesd-in skies " made an impreggion on
Corbiin. He noles that in the mid-ssvanties Van der Elsken, the
alorementianad Vnj Madanand' phatographars, and himsal waena
anthraled by tha dynamic, confromabional black-and-white styia
ol straet phobographers Belanging 1o the Mew York Schaood (1936
83), a loossly dahfinad groug inchiding Diams At Rober Frank,
and Wiliarn Flein that was then reaching nlermalional rnown.”

B seems impartant 1o mention here the ermvronmental perirature
af &rnakd Newman [(1918-2005], avan thawgh Cartjn explains
that he had nevar raally sjudiad his work, Mewman, ona ol tha
mos influential porrait phabographans of the twentieth canlury, is
regarded as ihe pianser of lhe so-called emdrenmanial porrail
For Mewman, a simple poetrait was never enough; the inclusion
af a person's. familiar suroundings was necessary in arder b
capiure the essance of the subj@ct's prafession and perscnality
Hig farmcus 1946 pictuna of kgor Strainssy dapicts he composer
im el sl in the Iower el comer, while e rest of e giciun
ig literally overshadawed by the §d of an apen Sleirmay. This
icanic image has always been a horrar for phato editors, wha are
unatie fo cop the mage without dsturbing the phata's peracily
balanced composon®

Agart from the grainy, Dulch documeniary pholcgraphy ol

thie sarvanties and he serious panrail phabography of Armalkd
Mewman, the Briish thaater and celebrity photographer Angus
McBaan {1904- 19510 is also worthy of manton in connection

i Corbin's wisual imagery. Tha IEtla-known McEaan cratiad
stagad pomrgits in sattings ol his own crealion, Having slared
aul a8 & rask makar and sel designer lar the Thagler, his phola-
graphs possess & ighthearisdness and crestiily thal we oftan
aksn recognize in Corbijn's work. Angus MoBean is the only

photographer 1o whom Corbijn has ever made a lgeral tibute. In
1he 1584 video clip tor Daaid Sytvian's “Red Guitar,” which Corbijn
drachad, the old, baarded MoBean makes sovaral appearances.

‘Wilhs the book and exhibilion 7-2-3-4, Artan Corbijn says
samething of a farewell 1o pholegraphy in arder i cantinwe on
as a fimmaker. Compared 1o tha complex production process
of im, phatography now reprasanss for Cortin primarily a
redadng acthaly, Dt nesser witha Ul A cartain inkansity. Ha says,
“Phraatography will absays e my great bove, Bul Tor now Blm s
ey gy chalienge. ™

AU Aren Corbie aslimibiog Bl B anm some =8 000 conkad
shents in his prchise (56 nots 4.

@1 Hristan Lubben, inlrmcuchon o Megrun Sonlaci Shee's
Loredhan, A9 pof

{1 Th il s g eelermns 0 A cesmes counting off 8 mck song
g in 49 lmie

idl  Comiaci shesis ane coniact prinis with pdcally ol the negaives
il @ ol g2l Bien il cn @ single sl ol phologrgshes o p

51 S Uvsiin e Teol, Fodograasy namasins,
[ Anlapaariincants v Vo Mstierana” FS00- 1R300
rArcaecias, 1R

1§ Masiie Hyseman, deessondiobid. p B

(71 S duna Livisgaion, The Maw dork Schont Phofograsns,
06 Q3 (M 'Yk, FEEIZ]. Apat bom Lhe influenon ol ihe
M Yok Schonl, Corbin slen menkicns as g source ol
S ETTEon th W of Semirionn photndranhers Donoiiea
Lange, W, Eugans Smitn, and Gamy #incgrand

El S WA A Ewing, Mk Ay N
{(Minneapals. 215

@ In P 10 wden dip for Depeche Moda's “#alking In My
Shioes,” (COFDdn nakars. 03 e “osacked mimer” porTas of
phziegmaher Inving Paon (921 7-2008), imlencied mom &s 5
slyka uolatinn tha i homags.

{0 Amogn Corbdn, in 5 public imandew by Cared van Haes and Edis
Pl Loe larasMareise, Flstlandam, Fasruery 10, 2004,
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iove Aron's pholograph of me and my son, Luke, slandng
beneath the wilow iree. 'Waanng & suil and smoking a lag—ald-
schoal parenting par excalence—| hold the hand of mry Ble boy,
wh scowis staight al the camana, hating pholegraphers and
being phatographad almast &5 miuch as his old man, Angon had
nol gained his s, Anen was tha guy with tha camara, shaating
his daddy and taking him away. But | undersiood thal. Trust was
a commodily few phobagraphens aver wan with me. I was abaays
such an imposition! | absays el | was the subject of someans
alsa’s wal draam, | remembsar furning up at Amon's studic fora
shoot and damanding that Amion phoiograph me. nod cutsida as
g veished, bul undar studis lights ina straight, controlad, poet
afyha. Mathing lel o chancal |06 hirm | didn'l wari 10 9o autside,
it wins e windy, i was too wel, my hair, sba. He agreed and
oranked out a few rolls of desuliory “studio” shots that nesher of
us liad. Evanbually, he managed to coax ma culsica into the dark
English waathar, Within & matter of minutes hie had shat e stan
and powerlul phatograph that bacame the cover of Tha Boalmen's
Cail. Ir tirrsa, | learmad | was in sals hands with Amon, thal his
unigue wigion of b world transcendad my awn irgscurities, and

I k=t Arfon oo as he wishad, Owar the pears we amassed somae fruby

beautiiul photographs,

T hies rovadd on and |2l goguirm and scowl in ot of the
cairara, bul here s somelhing that hagpens betwaen ha slrangely
satishing double-dlick af Anton's Hassalblad and the haror af
ara's own sal-image, where Anton, ke a master thief, snaiches
that maomardt of tima—inth-lima—tha masting placs of Feanreness
and vulrsarabdlity, of the corecous and tha unconsclous, that
speais 1o ug with such elaquence and poeiry acrass the yeans.

== NICK CAVE
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